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The article highlights Austrian experience of internationalizing pianists training in higher art
education institutions. The results of the study are achieved through the sequential solution
of a number of questions: What is the essence of pianists training internationalization? What
practices are introduced by Austrian higher art education institutions to internationalize pianists
training? Literature review enabled determining the essence of the phenomenon under
investigation which we consider, following H. De Wit, as an “intentional process of integrating
an international, intercultural or global dimension into the purpose, functions and delivery
of post-secondary education, in order to enhance the quality of education and research for all
students and staff, and to make a meaningful contribution to society”.

The article considers trends and risks of higher art education internationalization (preference
to internationalization abroad and devaluating internationalization at home; fragmentation
and marginalization of internationalization policies; involving a small, elite subset of students
and faculty rather than providing global and intercultural outcomes for all; predominance
of economic motivations embodied in various rankings; inconsistency of international
dimensions of education, research, and service to society) and at the same time on the example
of the International Academy of Music and Performing Arts Vienna provides overview of the best
practices to cope with these challenges: providing equal opportunities for internationalizing
education, research and performance (namely piano performance) at home and abroad;
implementing holistic internationalization policies; involving all those interested in mobility
programs with respect to equality and diversity; coordination of international dimensions
of education, research and music performance, etc.

Given the fact that experience of internationalizing higher art education, in particular pianists
training, of the International Academy of Music and Performing Arts Vienna, can be implemented
by Ukrainian higher education institutions, the further studies will be focused on developing
guidelines for implementing best Austrian experience in the practice of Ukrainian higher art
education institutions.
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Introduction. Modern processes of globalization
and internationalization affect all fields of social life, in
particular higher art education. These processes have
changed its goals, priorities, practical consequences
and expected results. Internationalization has
become an important factor of integrating educational
systems into the global and European higher
education and research areas; promoting intercultural
communication and partnership relations between
states, as well as between subjects (institutional
and individual) of educational and scientific activity;
improving education and research quality.

In Ukraine, internationalization of higher education
received an active impetus during the martial
law, when thanks to the support of international
partners, new opportunities for the development
of the specified process have opened up. At the same
time, in the field of domestic higher art education,
even among stakeholders, there is no unanimity in
understanding of the imperative importance of this
process, its multidimensional content and principles
of implementation and intensification, relevant to
the requirements of the time. In order to solve this
problem, it is expedient to learn the international

experience of higher art education internationalization.
In this context deserves attention the corresponding
Austrian experience.

Literature review. Various aspects of higher
education internationalization have become the issue
of research interest of such foreign scientists as F. Aw
(2017), U. Brandenburg & H. De Wit (2011), H. De
Wit & F. Hunter (2015), A. Kertz-Welzel (2015; 2018;
2021), J. Knight (2011; 2012), Y. Turner & S. Robson
(2008) and others. Most of the above-mentioned
scientists focus on the theory of internationalization,
its relation to globalization. At the same time,
A. Kertz-Welzel focuses on the issues of music
education internationalization. In particular, in her
work “Internationalization, Hegemony, and Diversity:
In Search of a New Vision for the Global Music
Education Community” (2021) the author conducts
critical analysis of the phenomenon under investigation
and considers internationalization of culturally
sensitive music education as a “task for the global
music education community” (Kertz-Welzel, 2021).

The review of literary sources has shown lack
of researchers’ attention to the content and procedural
aspects of higher art education internationalization,
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in particular pianists training, which requires further
scientific investigations in this direction.

Purpose of Article. The article aims at highlighting
Austrian experience of internationalizing pianists
training in higher art education institutions. To
achieve the aim, the following research questions
were put: What is the essence of pianists training
internationalization? What practices are introduced
by Austrian higher art education institutions to
internationalize pianists training?

Research Methods. The study involved the use
of a number of theoretical research methods: analysis,
synthesis, comparison, generalization of scientists’
views regarding various aspects of the raised problem;
literature review — enabled determining the essence
of the phenomenon under investigation; the structural-
logical method — made it possible to highlight
the content and procedural features of pianists training
internationalization in higher art education institutions
of Austria, particularly in the International Academy
of Music and Performing Arts Vienna.

Results & Discussion. Internationalization
of higher education, according to the famous
education internationalization theorist H. De Wit, is
an “intentional process of integrating an international,
intercultural or global dimension into the purpose,
functions and delivery of post-secondary education, in
order to enhance the quality of education and research
for all students and staff, and to make a meaningful
contribution to society” (De Wit & Hunter, 2015, p. 3).

The main trends of higher education
internationalization for the last 30 years were
determined by H. De Wit as follows:

 giving preference to internationalization abroad
and devaluating internationalization at home;

» fragmentation and marginalization
of internationalization policies;

e involving a small, elite subset of students
andfaculty ratherthan providing globalandintercultural
outcomes for all;

e predominance of economic  motivations
embodied in various rankings (national, regional,
global, etc.);

e inconsistency of international dimensions
of such core higher education functions as education,
research, and service to society;

* initiated “from the bottom”, by higher education
institutions;

 theissue of a particular strategic concern among
developed economies (De Wit, 2020).

J. Knight (2011; 2012), considering
internationalization as a “process of integrating
an international, intercultural, and global dimension
into the goals, functions, and delivery of higher
education” warns about its risks and possible negative
consequences:

« the threat of brain drain for developing countries
or countries with a low standard of living;
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 the race for international qualifications gives rise
to the phenomenon of fictitious certificates of higher
education institutions, multiple certificates from
the double degree programs, etc.;

¢ excessive dependence of higher education
institutions of some countries on the income received
from foreign students’ fees leads to a decrease in
academic standards and the growth of “visa factory
programs”;

e increasing commercialization of cross-border
franchising and twinning programs threatens higher
education relevance and quality in some regions
of the world (Knight, 2012).

As we have already mentioned, in order to improve
internationalization strategies in Ukrainian higher art
education institutions, the best practices of international
higher art education institutions, namely Austrian,
should be studied and creatively implemented.

In this context, the activity of the International
Academy of Music and Performing Arts Vienna can
be considered as one of such examples. This higher
art education institution (HAEI) is an autonomous
music academy specializing in such areas as jazz,
popular music, as well as various types of applied
media music, music theater and classical music.
The distinctive feature of the International Academy
of Music and Performing Arts Vienna is the dynamic
international environment, which involves more than
60 % of students from different countries outside
Austria (AMP ERASMUS+ Policy Statement).

The curriculum in the Academy focuses on
teaching and research to advance the fields of art,
music education and music production. Students’
involvement in international cooperation
and participation in the institutionally supported art
projects allow them to take the first steps in successful
career development. These professionally oriented
events are also aimed at training a competitive
specialist on the global and European music market.
International cooperation is implemented through
the involvement of teachers in the international
art and media space, as well as the activities
of the famous art space Viennese Gasometers
and in particular the Music City Gasometer. In addition,
the International Academy of Music and Performing
Arts Vienna encourages interdisciplinary cooperation
with local companies in the fields of music, performing
arts and other types of musical creativity. Thanks to
the international recognition of Gasometers as centers
of musical activity, there is a constant expansion
of the boundaries of the musicians’ professional
training, particularly pianists, through the integration
of related artistic disciplines.

The International Academy of Music and Performing
Arts Vienna builds its activity on the basis of:

e communicability and interdisciplinarity in music
education, which integrates artistic practice, theory
and research;
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e openness and stimulation of interest in
everything new;

« individuality, internationality and innovativeness;

* permanentcooperation of students andteachers;

» respect for the cultural diversity of students
and teachers.

In this context internationalization has the following
manifestations:

* international networking and partnership;

 students and staff mobility;

* internationalization at home;

 language learning programs (AMP ERASMUS+
Policy Statement).

The considered higher art education institution
actively cooperates with a number of partner
conservatories, commercial enterprises and other
institutions. It encourages participation of both Austrian
and international teachers in the Erasmus+ programs
throughout the whole Europe. Within these programs
international students from all over the world come to
International Academy of Music and Performing Arts
Vienna in order to enrich their academic experience.
The objectives of the HAEI's international cooperation
are aligned with European educational strategies,
particularly internationalization of courses, ensuring
higher education quality, cooperation with non-
education institutions in graduates’ employment
(Friedrich Gulda School of Music Wien. Mobility
Within the ERASMUS+ Programme).

In 2017 and 2021 International Academy of Music
and Performing Arts Vienna received Erasmus
Charter for Higher Education (ECHE), which enables
higher education institutions provide learning
mobility opportunities within Erasmus+ international
cooperation activities (Erasmus+ EU programme for
education, training, youth and sport. Erasmus Charter
for Higher Education).

It should be emphasized that the HAEI provides
both outgoing and incoming mobility opportunities.
Within the outgoing mobility students can study
abroad for 1 or 2 semesters or complete an internship
for at least 2 months. Teaching and research staff
can participate in training programs or teach visiting
courses abroad.

Consequently, outgoing students have
an opportunity to receive financial grant as well as
be admitted at a partner institution without additional
entrance examination (Friedrich Gulda School
of Music Wien. Erasmus Outgoing Student). The list
of partner institutions, available at the HAEI's website,
includes: Academy of Music, Dance and Fine Arts
“PROF. ASEN DIAMANDIEV” (Plovdiv, Bulgaria),
University of Tartu/Tartu Ulikool (Tartu, Estonia),
University of the Arts Helsinki, Sibelius Academy
(Helsinki, Finland), Conservatorio Nicola Sala di
Benevento (Benevento, Italy), Conservatorio Statale di
Musica L. D"Annunzio (Pescara, Italy), Conservatorio
Giuseppe Tartini (ltaly, Trieste), ESAME - Escola

Superior de Musica, Artes e Espectaculo do Porto
(Porto, Portugal), Universitatea Nationala de Arte
“George Enescu” din lasi (lasi, Rumania), University
of Gothenburg, Academy of Music and Drama
(Gothenburg, Sweden), Nisantagi  Universitesi
(Istanbul, Turkey) (Friedrich Gulda School of Music
Wien. Erasmus Partner Institutions).

Besides, International Academy of Music and Per-
forming Arts Vienna (since the 2022/2023 academic
year it has been renamed into Friedrich Gulda School
of Music Wien) receives students and teachers from
abroad. In order to participate in mobility programs inter-
national students have to provide a number of docu-
ments: a nomination from home university; completed
application form; at least 3 recordings of their audition
repertoire (audio/video) attached to the application
form; a preliminary learning agreement (Friedrich Gulda
School of Music Wien. Erasmus Incoming Student).

Conclusions. Having analyzed the international-
ization policy of the International Academy of Music
and Performing Arts Vienna, we can conclude that this
higher art education institution, in particular pianists
training, demonstrates the case of coping with chal-
lenges arising within the boundaries of the identified
by H. De Wit trends, namely: providing equal oppor-
tunities for internationalizing education, research
and performance (namely piano performance)
at home and abroad; implementing holistic interna-
tionalization policies; involving all those interested in
mobility programs with respect to equality and diver-
sity; coordination of international dimensions of edu-
cation, research and music performance, etc.

The experience of internationalizing higher
art education, in particular pianists training,
of the International Academy of Music and Performing
Arts Vienna, can be implemented by Ukrainian
higher education institutions. Therefore, in our further
studies we will focus on developing guidelines for
implementing best Austrian experience in the practice
of Ukrainian higher art education institutions.
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Y ecmammi sucsimneHo ascmpiticbkuli docsid iHmepHayioHasizayji mpogheciliHoi md2omosKu
niaHicmis 'y 3aknadax BuUWOI Mucmeybkoi ocsimu. Pesysibmamu 00CioxeHHs 6y/u
docsizHymi W/IsXoM 10C/1I00BHO20 BUPIWEHHST HU3KU NUMaHb: Y YoMy M0/isi2ae CymHicmb
IHMepHayioHasi3ayii npoghecitiHoi nidcomosku niaHicmMig? SIKi Mpakmuku 3anposacXyomsb
ascmpilicbki 3aknadu BuUWOi MUcmeybKoi ocsimu 07151 IHmepHayioHanizayii npoghecitiHor
nideomosKu niaHicmis? Q27180 Aimepamypu 00380/1U8 BU3HAYUMU CymMHiCcMb 00C/TiOXyBaHO20
cheHoMeHy, sike Mu po3e/sidaemo, csioom 3a X. [e Bimom, sik «yinecnpsimosaHuli npoyec
iHmeapayii MKHapOOHO20, MIKKY/IbMypHO20 abo 2/106a/1bHO20 BUMIpY 8 Memy, (byHKYi
ma HadaHHs1 rocsye y 2asysi rnic/isicepedHbol ocsimu 3a0s1sl MioBUWEHHST sIKICmb ocsimu
ma HayKoBUX 00C/IiOXeHb 0/151 BCiX 3000yBaYis | CriiBpOBIMHUKIB, & mako) 3pobumu sazomull
BHECOK Y PO3BUMOK CYCIMi/IbCMBa.

Y cmammi po3esistHymo meHOeHYii ma pu3uku iHmepHayioHam3ayii suwjoi MucmeybKor
ocsimu (nepesaza iHMepHayioHanizayii 3a KopooHoOM | 0esasibBayisi iIHMepHayioHasl3ayii
Booma; chpacMeHmayis ma MapaiHasisayisi Moimuku iHmepHayioHanisayil; 3asayq4eHHs
HeBesuKol enimHoi nidepynu cmydeHmis i BUKaadayis, 3amicmb 3a6e3Me4eHHs 2/106a/1bHUX
MDKKY/TbMypHUX pe3y/ibmamig 0/151 BCiX; OOMiHyBaHHSI €KOHOMIYHOI Momusayii, smifeHol
B pi3HOMaHIMHUx pelimuHaax, Hey3200XeHoCmi MiXHapOOHUX BUMIPIB OCBIMU, HayKoBUX
00CAIOKEHb | C/YXIHHS CyCri/IbCmBsy) | BoOHOYac Ha npuksiadi MixxHapoOHOI akademii My3uKku
ma BUKOHaBCbKUX Mucmeyms y BidHi Hadae 02/1590 Hallkpaujux npakmuk ModosaHHs
03HaYeHUX BUK/IUKIB: 3abe3neyeHHs pisBHUX MOoXiusocmel 07151 iIHmepHayioHasizayii ocsimu,
00C/1IOEHHsI ma BUKOHaBChKOT disi/ibHOCMI (& came ¢hopmeriaHHO20 BUKOHascmBaa) soomMa
ma 3a KOpOOHOM; YnpOBaOXEeHHSs Ui/iCHOI Mo/imuku [HmepHayioHasizayii, 3a1y4eHHs
BCiX, Xmo 3ayikasnieHull y npospamax MobiibHoCMi Ha 3acadax pisHocmi ma nosa2u 00
PiZHOMaHIMHOCMI; KOOpPOUHayisi MXHapOOHUX BUMIPIB 0CBIMU, AOC/TIOXeHHs ma My3U4HO20
BUKOHaBCMBa Moujo.

Ypaxosyroyu moli hakm, wjo 00csid iHmepHayioHasi3ayii BULOI MUCmeybKoi ocsimu, 30kpema
rpocgpecitiHoi nidzomosku niaHicmis, MiKXHapoOHOI akadeMmii My3uku ma BUKOHABChKUX
mucmeyms BioHsi, Moxe 6ymu sriposadeHull ykpaiHCbKUMU 3aknadamu suujoi ocsimu,
rodasibwi HayKkosi po3sioku bydymb 30cepedeHi Ha po3pobyi MeEmMOOUYHUX pekomeHdayili
Wodo BrpoBadXeHHs1 Kpauj02o ascmpilicbko2o Aocsidy 8 NPakmMuKy YKpaiHCbKUX 3ak/i1adis
BUWOI MUCMeYbLKOI 0csimu.

Knrodosi cnosa: suwja Mucmeybka ocsima, My3uyHa ocsima, nidzomoska niaHicmis,
IHMepHayioHasizayisi, ABCmpisi.



